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e Cloudburst Eric Whitacre (b. 1970, United States) 7:51
 with Chris Arnold, Aaron Juritz and Stephanie Pulker (soloists), Bronwyn van Wieringen (piano),
 Cherilee Adams (suspended cymbal), Owen Rogers (wind chimes), Dylan Tabisher (glockenspiel),
 Johan van der Walt (bass drum), Jenni van Doesburgh (thunder sheet)

f This Marriage Eric Whitacre  2:42
g A Boy And A Girl Eric Whitacre 3:59
i The Seal Lullaby Eric Whitacre  3:34
 with Bronwyn van Wieringen (piano) 

j To Build A Home The Cinematic Orchestra 6:44
 with Richard Brokensha (vocals), Bronwyn van Wieringen (piano), Cherilee Adams (percussion)
 and Paul Petersen (bass)

k Only In Sleep Ēriks Ešenvalds (b. 1977, Latvia)  4:35
 with Stephanie Pulker and Jenni van Doesburgh (soloists)

l  Sleep Eric Whitacre 4:24
m Water Night Eric Whitacre 4:23
n  Exit Music (For A Film) Radiohead 4:16
 with Richard Brokensha (vocals), Bronwyn van Wieringen (piano), Cherilee Adams and 
 Dylan Tabisher (percussion), Owen Rogers (guitar and bass)

o Fly To Paradise  Eric Whitacre  4:58
 with Richard Brokensha (vocals), Johan van der Walt (organ), Cherilee Adams, Dylan Tabisher
 and Sergio Trout (percussion)

SOPRANO Suzanne Buchanan, Elise de Kock, Christina Goodall, Chloe Joustra, 
Maryanne McLachlan, Stephanie Pulker, Jenni van Doesburgh, Anthea van Wieringen

ALTO Elinor Driver, Helene Cooke, Karen Hahne, Lesley Jennings, Jennifer Matlock, Jean Westwood
TENOR Peter Borchers, Tobias Hahne, Roger Hunter, Michael Marchant, Owen Rogers

BASS Chris Arnold, Casey Driver, Shaun February, Brent Johnson, Aaron Juritz, 
David Patrick, Kyle Paulssen, Johan van der Walt

DIRECTOR John Woodland

@VOXCapeTown
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LISTENING NOTES

Many of the works featured on this disc are by the American composer Eric Whitacre (b. 1970, United States) 
who has become the “poster boy” of contemporary choral music. His style is accessible. The mood is generally 
contemplative.

Cloudburst e, fittingly for Cape Town, is a song for rain. The lyrics (in Spanish) are by the Mexican poet 
Octavio Paz (1914-1998). The work starts out for unaccompanied voices but, as the rain clouds gather and 
then break, various instruments are added (wind chimes, glockenspiel, piano, bass drum, thunder sheet) and 
are supplemented by body percussion such as finger clicks and handclaps to imitate raindrops. A riot of 
sound.

Eric Whitacre composed This Marriage f, a setting of a poem by the Persian poet Jalāl ad-Dīn Rūmī 
(1207-1273), as a gift for his wife on their seventh wedding anniversary. Unusually for Whitacre, the music 
moves in chord blocks, perhaps to convey a slightly oriental sound in keeping with the work’s inspiration. By 
the end of the poem, the partner is “out of words to describe how spirit mingles in this marriage”. For the 
poet, the piece must end there; for the musician, the piece can be, and is, extended with wordless
vocalisations.

An English translation of a poem by Octavio Paz again provides the text for the following work, A Boy And A 
Girl g. A commentator, Timothy Hickey, observes of Paz’s poem: “In three brief quatrains, Paz takes his two 
protagonists through all of life and death.” Whitacre’s music captures the changing moods beautifully.

The Seal Lullaby i is a setting of Rudyard Kipling’s poem with the same title which serves as the prologue to 
The White Seal from Kipling’s The Jungle Book. Whitacre composed this music for an intended animation 
production of The White Seal but the film never saw the light of day. It is a gentle piece with piano
accompaniment in which a mother seal sings to her pup (her “wee flipperling” in Kipling’s poem). This is 
followed by a very different piece – this time without VOX – To Build A Home j, a haunting piano ballad by 
the British group The Cinematic Orchestra which expresses the fragility of relationships.  

In the original Trust the Silences performance in 2016, VOX performed Stars by the Latvian composer Ēriks 
Ešenvalds (b. 1977, Latvia), a setting of a poem by the American poet Sara Teasdale (1884-1933) whose poetry 
collection Love Songs won a Pulitzer prize in 1917. Included in this playlist is Only in Sleep k, another setting 
of a Teasdale poem by Ešenvalds in which the narrator, in her dreams, remembers childhood friends.



Whitacre composed the music of Sleep l as a setting of Robert Frost’s poem Stopping by Woods on a 
Snowy Evening. It was first performed in 2000. Shortly afterwards Whitacre learnt that Frost’s poem was 
under copyright until 2038. The Frost estate refused to grant permission for its use. So Whitacre asked poet 
and frequent collaborator Charles Silvestri to write new lyrics which would match the metre and mood of the 
music. The result was Sleep. 

Water Night m is one of Whitacre’s earliest works. Like Cloudburst, the lyrics come from the Mexican poet 
Octavio Paz (his poem Aqua Nocturna), this time translated into English. 

Exit Music (For A Film) n is a song by the British band Radiohead. It was composed for the closing credits of 
the 1996 film Romeo and Juliet (with Leonardo DiCaprio and Claire Danes as the star-crossed lovers) and 
was inspired (according to composer and Radiohead vocalist Thom Yorke) by the moment when Claire Danes 
holds the Colt.45 to her head so, unsurprisingly, the mood is dark. The song featured on the band’s 1997 
album OK Computer and has subsequently been used in several TV productions including Westworld. In our 
rendition Richard Brokensha provides the solo line with VOX taking the place of the synthesised choir used 
by Radiohead. The main instrumental backing is acoustic guitar, as on the original track.

Fly to Paradise o is the closing song from Whitacre’s musical Paradise Lost: Shadows and Wings. He used it 
for the fourth iteration of his “virtual choir” project. The vocal parts were made available online (together with 
a clicker track) and singers from around the world (more than 8 400 singers from 100 countries) were able to 
upload their own recordings. Whitacre then put these recordings together (presumably judiciously omitting 
those contributions which were too wide off the mark) as a performance by a global virtual choir which was 
launched at the Coronation Festival at Buckingham Palace in 2013. In our rendition the solo line (which on 
the original is performed by Whitacre’s wife) is taken by Richard Brokensha. When VOX first performed this 
piece in 2016, we used a backing instrumental track (the same as the one used by Whitacre). In this 
recording one of our singers, Johan van der Walt, provides his own transcription of the instrumental backing 
courtesy of the organ in the Bishops Memorial Chapel – probably a world premiere for this version. 

The tracks featured in this recording are a compilation of music from two performances by VOX Cape Town: 
Trust the Silences in November 2016 and Trust the Silences (Once More) in April 2017. The musical 
programme was planned around a quotation appearing in one of Eric Whitacre’s musical scores – “Above all, 
trust the silences.” 

The music was complemented by atmospheric lighting designed by Tara Notcutt. The tree motif, originally 
conceived by Emily Hallinan, on the one hand reflects the traditional aspects of our choral performances. This 
classical motif was juxtaposed with a bright, thorny counterpart designed by James Rink to represent the 
contemporary aspects of our work and music. Although unique, immersive performances will remain VOX’s 
top priority, recordings allow us to strengthen our aim of exposing new audiences to choral music by 
extending the reach and representation of South African music across the globe.



To continue the choral legacy of the St George’s Singers, led for over fifty years by Dr Barry Smith,
a new singing group formed under the direction of John Woodland in July 2015. VOX Cape Town will 

span musical history in its focus on a cappella works, oratorios and local compositions
to enrich the musical life of Cape Town.

VOX intends to invigorate local choral music through imaginative programming and staging to create 
intimate, immersive sensory experiences. Trust the Silences is part of VOX’s series of “New

Soundscapes” – performances and recordings designed to expose
Cape Town’s audiences to fresh choral sounds.
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